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Notes on the 2nd edition —

By popular demand I have brought out this, the 2nd edition of The Chéro Fake Book, and finally
answered the pleas of my B-flat friends. Thanks to those people who bought up all the copies of the
first edition, after two printings in 1999 and 2000, and wanted more. It is because of your
enthusiastic response that I decided to, once again, break copyright laws and illegally publish music
to which I have no right. This is NOT a gray area, but flat out fucking illegal. So, please, go buy the
real stuff, as I have. I hope the publishers accept this plea as free advertising and don’t sue my ass.
It’s really all about the love of the music. Shop online for the following, available through
www.brazmus.com, www.acari.com.br, and elsewhere.

O Melhor Do Choro Brasileiro, Vol. 1, 2, 3
O Melhor De Pixinguinha
Cadernos de Choro Vol. 1, 2

Principios do Choro Vol. 1-5
What’s different in the 2nd edition —

There are 10 more tunes than the Ist edition. Although not all the new tunes are strictly chorinhos,
they are typically Brazilian. A. few tunes have undergone rewrites, most notably Brejeiro, whichisina
dif?'erent key. There are chord changes/corrections and some formal changes. Measure numbers are
now in boxes on the top left of each staff. There are no block chord charts in this edition. I've found
that people capable of playing chorinhos would rather look at the notes anyway even if they are only
playing rhﬁ'thm. Also missing is a selected discog;a;ﬁhy. I own over 600 g;zilian CDs now and a
discogrophy has become too big a progect. And y, some chord symbols have been streamlined.
As always, every effort has been made to layout the page and make it readable for “old blind guys.”

Notes on Chord Symbols —

In reading and writing lead sheets for many years I have felt the need for a more concise
nomenclature for certain chords. The m7®5 has always seemed to me to have an unnecessarily
clumsy name, not to mention 6 () separate marks on the page. For this reason, the following
symbols, which are are not my inventions, are used in this edition. I hope, they will continue to be
used by the reader, and others publishers so as to further advance the evolution of our musical
language by employing more powerful and concise symbols.

Co = Cm7(5) or half-diminshed seventh chord - C Eb Gb Bb

Co7 = Cdim? or fully-diminshed seventh chord - C E¥ Gb A

CA7 = CMaj7 or major seventhchord-C EGB

Cm@7) = Cmi{Maj7) or minor triad with major seventh - C Eb G B

C+ = Caug or augmented triad (raised 5th) - C E G#

C74 = C7sus4 or dominant seventh, with suspended 4th - C F G Bb

If you don’t know what these symbols mean then please support music education in the schools at
ALL LEVELS by electing representatives who do not treat music as a frill or | . Irisot. It is
essential core curriculum. Music education makes use of parts of the brain unused in most other
endevours, and makes better thinkers, builds self-esteem, communal activity and socialization, not to
mention the joy of the music itself. Without music and art education we now have rap, country and

affiti. The talent continues to be present but needs to be trained. So, take a theory class at your
ocal community coliege, get online %elp or lessons from a qualified instructor. While we should all
have learned this in schoonhen Wwe were young, it’s never too late!
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